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‘bulunduduna igaret eder.Saglar mat bir halde birakilmig buna mukabil yiu

Portre baesi (env.no.%ll) :Agoranin giiney do¥u kapisinin kazisi esnasin-

da bulunmugtur.Beyaz ince grenli mermerdenyapilmigtair.yiiks.2%,5 cm.,
gen.19,8 cm.,derin.18,6 cm.dir.Alinin ortasinda bir bukle ile burnun
veu keriktair,sol yanaginda a¥z hizasinda sakal biraz zedelenmigtir.
Alinin sol tarafinda bir centik mevcuttur,burada da bir bukle zedelen-
migtir:bn tarafta boyun tamamen kairik ,yan taraflarda ise 5-6 cm.muhafa
za edilmistir.Saglar kisa ve kalin bukleler halinde alin iizerine dokiil-
mektedir.Arka tarafta sa¢ kiitle halinde b1rak11m1§t1r.Bundaf%a§1n esas
yerinin yalniz tnden goriinmeye miisait olduPu anlagilmaktadair.Difer tara

tan tepe saglarinin itinasiz iglenmig olmasi heykelin Yﬁksek bir yerde

perdahlanmig ve bu suretle cild ile sag¢ arasindaki tezat belirtilmek

istenmigtir.Yiiz sathi biytk bir ifina ile iglenmig,en kiigiik tefenruaia
varlncayé kadar plastik bir gekilde teﬁaruz ettirilmigtir.Satahlaran

birbirine gegisi yumugaktir,hatta alin kiragiklara dahi cizgilerle de¥i
plastik satihlaran yumugak bir gekilde birbirine gecgigsleri ile tebaruz
etti#ilmigtir,Alanin ortasinda kavisli ufkl derin birkairagik vardir.Kag
larin ¢atilmasindan miitevellid ikisi arasxﬁdaki iki gakuli karaigak mey-
dana gelmis ve kag adelelerim kabarmigtir.Bu suretle igik Yﬁéﬁlge
satihlaranin kaynagmasi ile alin canla ve hareketli bir manzara almakta
ve yiiziin ifadesinde milessir roliinii ifa etmektedir.Ust gtz kapaklara
hafif inik ,oyularak iglenmi§ gozbebekleri ise bunlara dayanmaktadir.Bu
suretle nazarlaran yukarlfé miteveccih manala ifédesi meydana gelmigtir
GOzlerin alta biraz §;§ ve avurtlar hafif ¢ukurdur.Buman ince ve kiigiik
olup hafif kopriiliidiir.Burun kanatlaraindan a¥izin iki ucuna do¥ru yumuga
iki karagak uzanmaktadlf-DUdaklar ince,a¥1z kiicliktiir.Ust dudak ile bur
arasindaki oluk harizdir.Cene kemikle kuvettli olup yiize kareye yaklaga
gekli vermekte ve ayni zamanda yiiziin enerjik ifadesini yaratmaktadar.

Kulaklar kiiciik ve yalniz Onde itinali jglenmis arkada ise kabataslak

bir halde bairakilmigtair.Sakal gakaklardan inerek yalniz gene kemi¥ini



takip etmekte,yanaklari serbest barakmakta olup kisa ve ince diiz ¢izgi
lerle belirtilmigtie.A¥1zan iki yanindaki iki tutam halindeki biyik

da sakal gibi seyrek ve zafiftir.Bu bag karakter portrecili®i kakimin-
dan iyi muvafak olmug bir eserdirxyiiziin ifadesi muhtelif»1§1k gartlara
altinda canliymig gibi deﬁi§mekfe.kéh ener jik ve hagin,kah melankolik
bir tesir bairakmaktadar. .

Bagin bulundu¥u yerde,kim oldu¥unu tesbite yardim edecek hig¢ bir
vesika elde edilemedi¥i gibi heykele ait bagka bir parga da bulunama-
migtir.Gerek sag ilislubu gerekse goz ve cildin iglenigi bagi Antoninus:
lar devrine tarihlemektedir.Bilhassa Narcus Aurelius'ungenglik portre-

leri ,mesela noma'da Museo de koro Romano'dam(po.lzll)lbulunah bag ile
yapilan kar§11a§t1rmaiar bu hususu miikemmel bir surette aydinlatmak-
tadair.Kisa ve kébarlk buklelerden miitegekkil sa¢ modasi her iki portra
de de bir perilk manzarasi arzeder.Alin iizerindeki kabaeik ve kalin
buklelerin tabii bir gekilde tanzimi ve iglenigi de birbirine benzer.
Perdahlanmig cild ile mat birakilmig sac¢ kiitlesi arasindaki tezat ve
kabaraik sag¢ kiitlesinin alin ﬁzefine diigen golgesi,helezon geklinde
kaivrailan bukleleria,bufﬁgl;gg%zfiie tebaruz ettirilen gtzbebekleri iki

_ portre igin de kargkteristiktir.ialnlz Marcus Aurelius'un geng¢lik

portresinde saglar daha itinali iglenmeis ve burgu aleti daha derihlere
nufuz etmigtir.rakat iislup her iki portrede aynidar.Ust gtz kapaklarin
hilal geklinde tasviri,gozbebeklerinin oyulugu,yanaklarin yanlarandan
gené kemi¥ini takiben inen ve genenin altainda yer alan cilaiz sakalan

tasviri,biyi¥in gekil ve iglenigi her iki portrde de aynidir.Side

baginda ince ince ¢izgilerle tebaruz ettirilmig olan sakalan paralelini
Vatican miizesinde Imcius Verust'un bir portresinde 2buluyoruz.Bu kargi-

lagtirmalar yalnaiz Side Poftresinin tarihini tespite yardaimla kalmyor,
ayni zamanda saray mode ve iislubunun burada nekadar yakindan takip edil;

3
di¥ini de gtsteriyor.Marcus Aurelius'un geng¢lik portresi 147 senelerine

1l.M.Wegner,Die Herrscherbildnisse in Antoninischer Zeit,1939,1lev.18

2.G}Lippold%Die Skulpturen des Vaticanischen Nuseums,cild I1I,1,lev.
56/57,0n0.564
3.l .Wegner,ayni eserde,s.39



Incius Verms'un portrsi deyagina gore 15145-—150 sehelerine tarih-~-
lendirilmektedir.Su halde Side bagi da II ci Yiizyalin ortalaraina ait
olabilir.

l.G.ILippold,Die Skulpturen des Vaticanischen Nuseums,cild IIL,1l,s5.160
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6_ Portre Bagi(env.306):$ehir kapisainin kazisi esnasinda yedi ile seki-

; zinci payeler arasinda dig tarafta bulunmu§tur.Yﬁks.31 cm.,genig.24 ¢
derin.20,5 cm.dir.Qok harap bir vaziyette olan bu bagin iyi muhafaza
edilmig kisamlari da meveut olup,iisltup bakimindan incelenmedine ve
tarihinin tesbitine yaraiyacak mahiyettedir.Bunun,aﬁlz,gene ve sar
yanak fazla tahrip gormiig,g6zler,alin ve tepe saglari ise zedelenmig-
tir.Buna mukabil sa¥® gakakta cild,bu tarafta sakalin baglangi¢ kismi
ve arka saglar iyi bir durumdadair.Boyunun kalan kismindan bagain sol
tarafa cevrilmig ve genme ayni tarafa hafif iyik oldu%u anhgilmaktadar.
Saglar kisa ve kabarik bukleler halinde igslenmigtir.Kulaklaran bir
kismi bu buklelerin altinda kalmigtir.Sakallar da sag¢lar gibi kisa
buklelee halinde kavrilmaktadir.’ildden sakala gegis nazik bir gekil-
de iglanmigtir.Sakal buklelerinde burgu aleti saga nazaram daha derin-
lere nufuz ettirilmigtir.G6z painarlaranda ve gbzbebeklerinde de burgu
aleti kullanmilmigtir.8,5 cm.yiiksekli*indeki alnin ortasinda ufkli bir
¢izginin ve iki kag arasinda iki sakull derin hattin izleri el'an fark
edilmektedir.Gozler iri ve cukurda,nazarlar iseyukariya ve uzaklara
atfedilmigtir.Yanaklarda ve boyunda bazi kisimlarin orijinal iist
sathi muhafaza edilmigtir.Bu sayede cildin biiyiik bir itina ile iglen-
di¥ini ve perdahli oldu¥unu anliyoruz.Sage ve sakalin big¢imi ve bun- ‘

laran burgu aleti kullanilarak iglenigi,bagi Antoninuslar devrine

maletmektedir.Hatta burgu aletinin emin ve mahirane tatbiki bu bagin

|
!
Antoninuslar devrinin ortalaring tarihlendirilmesininicap ettirir. ‘



Gen¢ Fustina portresi(env.no. ):

Heykel hemen hemen tam olarak ele gec¢migtir.Bag karalmigtair,fakat govde
ile kirak kairai¥a eklenebilmektedir.Heykel orijinali N.0.2.ylizyila tarih-
lendirilen pudiciti; tipinin bir variyasyonunu gosterir.

Burun miistesna bag ¢ok iyi mahfuz kalmigtir.Mantonun bir kismi bagdrtiisd
gibi bagan lizerine cekilmigtir.Bag sola cevrilmig ve bu yana do¥ru hafif
iyiktir.Saglar ortadan ayrilmig olup alni liggen geklinde gergeveler.¥mm
Yanlardan kulaklarin iizerin den arkaya alinan sag arkada aga¥lak bir
topuz halinde toplanmigtir.Topuzun biiylik oldu¥u Ortiiniin altandan tebaruz
etmektedir.Onde #¥4 sag¢ iri ondiileler halinde tanzim edilmigtir.Baga
ba®lanmig kismen Ortiiniin d1§1hda kalan burmali band (belkide burulmug
sag¢),bir ta¢ manzarasi arzeder.Yiliz sathi itinala bir gekilde perdahlan-
migtir,buna mukabil sa¢ mat olarak birakalmigtir.Bu suretle sag¢ ile

cild arasindaki kontrast tebaruz ettirilmek istenmigtir.Aga¥dan alinmag |
fotograflar her ne kadar g¢ehrenin uzun ve oval gekilde oldu¥u kanaatini
veriyorsa da ,aslinda kisa ve yuvarlak g¢ehrelidir.Burun,grek burnu geklin
de ,baglangig¢ta girintisiz olarak alinda aynllhizada uzanir.Burnun kalan
kismindan hafif kopriili oldu¥u anlagalmaktadair.Ust gtz kabaklari kalan

ve hafif iniktir.Qizgilerle tebaruz ettirilmig gtz hadekalari ve oyularak
i§lenmi§ gozbebekleri kismen goz kapaklari altinda kalar.Biitiin bunlar
n@zarlarin dalgin ve hiilyall ifaddsini canlandirir.Agiz kiicilkk ve bigimli-
dir.Qene yuvarlak ve kilclktir.

Portre sahibinip=emdri tayin icin evvela kazi esnasinda ayni mahalde
bulunan kitabeleri nazarl itibare almak icap eder.Bilhassa'ﬁg heykel
kaidesi iizerindeki kitabeler mithimdir.Bunlar iizerinde Plotina (Traianin
zevcesi),Marciana(Traianin kiz kardegi)ve Matidia (Marciana'ain kiza
Hadrian'an kayan valdesi.Sébina'ln annesi)nan isimleri gegmektedir.
Romayggigrelerinde erkeklerde oldu¥undan daha fazla rol oyniyan sag

modasmedasz bakimindan Perge portresi aceba bu gahislardan biri ile iden-

tife edilebilir mi?

1.Horn,Stehende weibliche Gewandstatuen in der hellenistischen Plastik
R.M.Erg.Heft,2,lliiiih,1932:8:65,80 g1

»




9.

Plotina,Marciana ve Matidia'min sag¢ bigimleri Flaviuslarsa¢ bigiminin
devaiinny gosterir.Sa¢ alan lizerinde bir kag kat buklelerden miitegekkil
tag¢ geklinde tanzim edilmigtir.Flaviuslar devri portrelerinde bir perik
manzarasinil andiran bu sa¢ big¢imi Plotinada daha sadelegmigtir,fakat gene
de yiliksektir. Marciana,Vatidia ve bazi Sabina portrlerinde ize/lkl veya

iic katle tag halinde tanzim edilmigtir.Perge portresinin sa¢ bigimi ise
bunlardan biisbiitiin de¥igik olup daha geg¢ devir bir tovaletine uygundur.
Yukaride tarif etti¥imiz sa¢ bigimi geng Faustina'nin portrelerlne gok
benzer%Sikkeler iizerindeki tasvirlerde ayni gekilde v;gMM~§ dahi
meveuttur.Ust® gﬁz kapaklarinin inik bir gekilde gosterilmesi de gene
Antoninuslar devrine igaret ederdSa¢ bigimi ve {islup portrenin Antoninus-
lar devrinde yapilda¥inda giliphe birakmadi¥ina gore bahis konusu-kaideler-
le ilgisi olmada®a agikérdlr.Halbuki gen¢ Faustinanin diver portreler%
ile mukayese edince yalniz iislup ve ség tovaleti bakimindan de¥il fizyo-
nomi bakimindan da biiylik bir miigabihet arzetti¥i goriiliirgBy benzerliklere
istinaden Perge portresini Marc Aurel'in zevcesi geng Faustinat'ya izafe

edebilirize.

1.M.Wegener,Datierung romischer Haartrachten,A.Az.1938,276 vd. |
2.ibid,res.
3.ibidM.Wegener,Die Herrscherbildnisse in Antoninischer Zeit,ses.



portre arasinda benzerlik vardir.Sikkeler lizerinde Faustina ile kaza

Diademli kadin portresi(env.no.51),Pergede zafer takinin oniinde bulun-
migtur.Yitkseklik:38cm. ,geniglik:27 cm.,derinlik:27 cm.dir.Burun ,a¥iz
tamamen ve genenin sol tarafi karaktar.Bagin di¥er kismi iyi bir durum-
dadar.Igcilik on tarafta itinala,fakat seyirci tarafindan goriilmiyen
kisimlary ,mesela arka ve tepde kabadir.Sag¢lar ortadan ayrailmig ve iki
yandan arkaya do¥ru taranmigtir.Kulaklar tamamen saglarin altinda ortilu
ka1m1§t1r.Hilél geklinde bir tag¢ bagi siislemektedir.Sa¢ dalgalaranin

igleniginde golge ve 1gik oyunlarind fazla Onem verilmigtir.Cild perdah11;

ve nazik bir gekilde iglenmigtir.Nazarlar uzaklara ve yukariya atfedilmi§€
tir.Yiizde dalgan ve hiilyall bir ifade vardir.Yst g0z kapaklari hafif ‘
inik ve hilal geklindedirobyularak iglenmig gozbebekleri kismen iist kapaks
larain altinda kaybolur.Bag sa® tarafa gevrilmig ve One do¥ru hafif iyik-
tir.Yiiz ince ve oval gekildedir.Bu portre iislup bakaimindan bir evvel

inceledi¥imiz portre ile yakinlik gtsterir.Fizyonomi bakimindan da iki

1
Iucillatnin portreleri birbirine ¢ok benzer,hatta isimleri yazila olmasa |

hangisinin portresi oldu¥unu tefrik etmek zordur.Weggner tarafindan geng'
Faustinayé izafe edilen Egpiggl mﬁzesindgki;bag,ile Perge portresi biiyiik
bir benzerlik gosterir.Perge portresinin sanatkaria bilhassa saglari daha
mahirane i§1emi§tirofakat sa¢ bigimi aynidar.Hatta esas sag kiitlesinden
éyrllan kulak hizasandaki kiigiik bukleler dahi aynidir.Sagan gehreyi cgerge:

veleyis gekli ve diadem de aynidir.Bu bagin ,Faustina ile ilgisi sikkeler

lizerindeki Faustina ile Imcilla'nan portrelerinin miinasibeti gibidir.
Bu suretle Perge portresini Tucilla'ya izafe edilebilece¥i kanati hasal

olur.

T.M.wegner ismi gegen eserde,
2eibid ,res.
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.- Portre bagi (env.no.322):Yapir malzemesi olarak kullanildi*i Bizans
devrine ait bir ewin kazisi esnasinda bulunmustur.Bag boyundan
kairaktir,sol tarafta boyundan bir parga kalmigtair,fakat sa¥ tarafta
kirak geneye kadar girmigtir.Sol kula¥in dig kenafa ve burnun tepesi
kairaktir.Ust satih kismen iyi muhafaza edilmigtir.Yalniz yapi malze-
mesi olarak kullanaldi¥i icin iizerinde har¢ lekeleri bulunmaktadar.
Sol yanak ve gakak iizerinde koyu renk bir leke,sa® yanak,burun ve
g¢enede daha agik renkte lekeler mevcuttur.Yilksek.24 cm.,genig.l9 cm.,
derin.22,6 cm.dir.Sag¢lar ¢ok kisa trag edilmig oldu¥undan kafatasai
gsekli biitliin teferruati ile tebarriiz etmektedir.Kismen iyi muhafaza
edilmig bazi kisimlardan saglarin kiiciik gentiklerle belirtildi¥i
anla§11maktad1r;bu sekil sa¢ tasvirine N.s.III ylizyalan 2nci geyre¥in
den itibaren raslanir.Sag¢ kiitlesinin baga geg¢irilmig siki bir baglak
geklinde olugu ve bunun alnin ortasinda bir sivri teskil edigi Phil-
lipus Arabs portreleri ile benzerlik gﬁsterir.lsakal Eisa,kiiciik bukle
lerden tegekkiil etmekte ve ylizii serbest birakarak gsakaklardan gene
kemi¥leri iizerine inmekte ve ceneyi de yalniz altlﬁdan kugatmaktadar.
Bu sakal bigimi Caracalla portrlerini®hatirlatir.Alinda iki birbirine
mivazl »fki kiragak meveutturXAlnin bitti¥i ve burnun baglada¥i yerde
defin ve késkin bir girik,yilize enerjik bir ifade vermekte ve bu ifade
yiziin geklihi kareye yaklagtairan genig c¢ene kemi¥i tafafindan destek-
lenmektedir.Goz hadfkalara yuvarlak ¢izgi ile belirtilmig,gézbebekler
oyularak iglenmig ve ig¢inde barakilan birer ¢ikinti ile iizerine diigen
191k gosterilmigtir.Gozlerin dig kenarinda kiigiik karigiklar,burnun
kanatlarindan inen-ée€¥in a¥iz kenarlarina inen derin cgizgiler,bu
gsahsin pek geng olmadi¥ini ortaya koyar.Sag¢ tasvirine gire bu portre-
yi III.yiizyalan ortalarina tarihlendirmek icap eder.Bu sa¢ modasina
gtre sakalin da sanirlari belirtilmig kabarik satih iizerine kazilmag
kiiciik hatlarda gtosterilmesi icap ederken,Caracalla modasinintatbik
ediligi,eyaletlerde her zaman saray modasinin hemen ve tam tatbik edi

medi¥ini acaklar.YlUz gekilleri de ayni devir Roma portrelerine nazara

oMo Die KunSt der tmer 194_0,8.244,’1’98.198
T.y:Resgnnau,pie Kungt Sex Romer, Lo



daha yumugak iglenmigtir.Bu da Anadolu portre sanatinda III.ylizyalan =

ortalarainda dahi el'an yumugak sekillerin hakim oldu¥unu gosterir.
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Portre baga (env.325)Side gehir kapisanin kazisi esnasainda avlunun
ikinci ve ligilincii payeleri arasihda i¢ tarafta bulunmu§tur.ihce grenli
mermerden yapilmig olan bu eser fazla harap bir durumda elimize geg-
mig bulunyor.Ynde boyundan ufak bir parc¢a mevcuttur.Arkada bag,kulak
hizasindan aga¥i kairaktir.Gozin dig kenaraindan itibaren yiiziin sol
tarafi yukaridan aga¥a ayrilmig gibi karalmigtar.Bu suretle 301 kulak
alnin ve yana¥in bir kismi ve ayni hizada derinlemesine arkadam bag-
tan bir parga noksandir.Burun kﬁmilen,sqg kag kismen karailmig,list
satih bazl yerlerinde ¢ok bazli yerlerinde ise az aginmig durumdadir.
Bagan yiiksekli¥i 21,5 cm.genigli¥i 12,5cm.,derinli¥i 16,8 cm.dir.
Kisa kesilmig ve kiigiik tutamlar halinde tasvir edilmig olan sag,kafa-
tasinin biitiin gekillerini tebariiz ettirecek sekilde kit ve yumusgak
olarak bagi Ortmektedir.Bu saglar Onde alin lizerinde kisa ve kavisli
bir kakiil tegkil etmektedir.Yiiz sathinin isleniginde en kiiciik teferru:
ata varincaya kadar eﬁemmiyet verilmigtir.Sacin az kabarik sathl ig-
cili¥ine mukabil yiiz dolgun,etli ve yumugaktir.Alnain kiragaklara yumu-
gakbir sekilde iglenmigtir.iki kasin arasandaki karagik sert bir g¢iz-
gi ile de¥il hafkf bir gukurla tebaruz ettirilmigtir.Kag adeleleri
plastik bir gekilde belirtilmigtir.Gézler agik ve nazarlar canlidar.
Gﬁé_hadekalarl yuvarlak bir ¢izgi ile gﬁsterilmi§,gﬁzbebégmeri yuvar:
lak oyuklarla ve gtzbebeklerinin ortasinda oyulmadan bairakalmig ufak
priizlerle gozlerin i1giltasi tebariiz ettirilmigiir.Burnun kanatlaranda
a¥zin ucunar do¥ru inen yurugak ha tlar,dudak uglarainin hafif sarkik
gekli,yorgun,diigenceli ve yagi ilerlemis bir kimseyi gz OUniinde
canlandirmaktadar.Sakal tasviri sagin®tinden farkledir.Sakallar kisa
ve kavarcak kii¢lik bukleler halinde olup,Gallienus devrinde meydana
gelen sakal moda51na1uygun bir gekilde boyun lzerine de tagmaktadar.
biyaklar listduda¥i sainirlandirmakta ve uglari yanlardan aga¥i sarkmak;
tadir.Dudaklar ince ve a¥iz siki kapalidir.Ustdudakla burun arasandak]

oluk bariz bir gekilde gisterilmigtir.Alt duda¥in hemen altanda ince

l.L'0range,ismi gecen eserde,s.7 vd. =




iki tutam sakal vardir.Sag¢ ve sakal bigimi ve iislubu bakimaindan bu

bag Romat'da Palazzo dei Conservatori'de bulunan bir bﬁstlile biiyiik
bir yakinlik gosterir.Bu biist arkeoloklar tarafindan Probu52(276-282)
veya Carinus?(272~285) olarak isimlendirilmektedir.Bu biist ile Side
baginim kargilagtairacak olursak bunlaran pek ¢ok noktalarda yaklagtik-
larana gahit oluruz.Sag¢lar her iki bagta da ciliz ve kisa,kavisli
kahkiil gizgisi,alan karagiklari,catik kag da iki bagta ayna gekildedir
Héd&ka ve goz bebe¥inin iglenigi,biyik bigimi hatta alt duda¥in altin-
daki ufak bir tutam halinde bulumam sakalin bulunugu,esas sakalin
gekli ve ufak ufak bukleleri tamamen tevafuk etmektedir.BU kargilag-
tirma sayesinde Side'de bulunan portrenin tarihini (M,s.IlIL.yiizyailain
son geyre¥i) tespit etmekle kalmiyor ayni zamanda ayni devirde Anadolu
ile Roma portre sanatinin bazi farklarindeda gahit oluyoruz.Roma biistii
sert hatlari ve kuru lislubu ile ge¢ antik devii ima ederken,yumigak
hatlara ve canla pléstik.§ekilleri ile Kﬁgﬁkésya bagi antik heykeltrasg
lik gelenepini el'an devam ettirmektedir.Fazla harap bir durumda olmak

la beraber bu bag hi¢ sgiiphesiz iyi muvafak olmug bir karakter portre-

sidir.

l.Catalogue of the Palazzo dei Conservatori,British School at Rome,
metin cildi,s.76,lev.cild.s.22,11,5 N
2.Strong,laScultura Romana,cild II,lev.laaVid

3.Catalogue of Palazzo dei Conservatori,s.76
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Licinius portresi(env.no.315):l binasinin orta niginin ©niinde bulunmgtur.
Zirhli bir iparator tasviriolan bu heykele ait irili ufakla 12 parcga
meydanagikarilmigtir.Bag oldukga iyi bir durumda elimize gegmig bulunuyor.
Yalniz burnun bir kismi noksandir.Ust sathinin kismen againmig olmasina
ra¥men iyi iggili¥i eltan kendini géstermektedir.Boyun ile birlikta yiik-
sekli¥i 32,5 cm.,yalniz bag 29,5 cm.dir.Bagin genigli¥i 25 cm.,derinli®i
2342 cm.dir.Alin nisbeten dar olup 4,7 cm.¥iiksekli¥indedir,gozlerin arasa
bir hayla yakin,kulaklar hem biiyiik hem d%ﬁne-dﬁnﬁktﬁr.Burun uzunca (7,4cmi
A¥iz oldukca kiigiiktiir(4,8 cm.).Saglar kisa kesilmi§tir.§ét satih onde ve
tepede aginmigtir,buna mukabil yandaki sag¢lar iyi bir durumda kalmig ol-

duklarandan,saglarin iglenigi hakkinda bir fikir edinmek miimkiin oluyor.

Saglarla cild birbirinden keskin hatla ayralmaktadir.Alin ilizerinde diiz
ve ufkl bir hatla nihayetlenen sag¢ kiitlesi yanlarda miitenazir girikler ve
gakaklarda gene miitenazir kavisler tegkil ettikten sonra sakala ulagar.
BU sag¢ tasviri Severus Aleksander ile Gallienus devri arasinda raslanan
iisluptan farklldlr;orada.sag kiitlesi baga sika gegmig bir bere gibi kabart
ma 6larak iglenmig ve bunun lizerine saclar tagea kalemi ile ya cizgilerle
ve yahut nokta darbelerile belirtilmigtir.Burada ise sac¢lar ufak hil$1
geklinde kiigiik oyuklarla belirtilmigiir.Bu oyuklar ayni zamanda yﬁze.
dqgru olmak lizere bir cihete tabidirler.Sa¢ artik tabii gekilden uzakla-

garak tamamen tezyinl bir manzara almigtir.Bu sa¢ iislubunun benzerini

Tetrarkhi devrinde bﬁluyoru%-pB Porphyr gibi sert bir malzemeden yapilmisg
olmasina ra¥men Kahire miizedinde bulunan bir bﬁst2,5a9 lislubu bakimindan
Side imparator heykeli ile bﬁyﬁk bir yakanlak gﬁsterir.Sikkelera& yapalan
mukayeselerde portrenin sag¢ iislubunu gene ayni devir cgervesine sokmaktadg
Bagin arkada aga¥isinda yuvarlak bir g¢iakanta tegkil etmesi de gene ayna
devrin karakteristik vasiflaraindan biridir.Sakal dataglar gibi cildden

kesin bir gekilde tefrik edilmigtir.Hafif kabartma halinde konturlara

K]
tespit edilen sakal kiitlesinin kallari kisa ve ince tarama hatlarla tebarii

l.L'Orange ,ismi gecen eserde ,s.51-57

2.Delbrueck,Antike Porphyrwerke ,lev.38/39

3.L'0range ismi gegen eserde,res.l36 a,b,ciDelbrueck,Die MNiinzbildnisse vo
Maximinus bis Carinus,lev.57.1-4;lev.58,2,4—6;1ev.60,1,2




ettirilmigtir.Bu hatlar muhtelif istikamette bir ka¢ dizi halindedir.

Sa¢ iislubu gibi sakal da portreyiDiocletian devri ile Constantin devri
arasina kaydetmektedi%.imparator heykelinin yandan alinmig resmi karakte-
ristik hatlarani okumamizi kolaylagtirmaktadir.Arkada yuvarlak ¢ikanta
tegkil eden bag konturu,tne do¥ru dvniik kulaklar,evvela gsakull bir gekilds
diiz inen alin bunu miiteakip karakteristik cakanti ,alt dudaktén sonra
keskin bir girintiyi miiteakip One do¥ru kivrik yuvarlak cene ve bunun
altinda belirin hafif gerdan portre sahibinin kafakteristik hatlaradar.
Yamaklar dolgun ve etlidir.Alinin ortasinda ufki ve derin bir karagak
meveuttur.Bu kiragi¥i n ortasindan gakulil olarak derin bir hat iki kagin
ortasina ugzanmakta ve burun ba§1anglclndé iki kola ayrilmaktadir.Goz pa-
narlara fézla derin oyulmugturigﬁzbebekleri pelta geklinde olup iyice iist
kapaklarin altana sokulmugtur.Nazarlari yukari ve uzaklara tevcih edilmig
olan irmparatorun yiiziinde sakin ve iyi Vvir insanin ifadesi vardir.Bag
zarhli torso ile karak kira¥a intibak etmektedir.Boynu takviye igin
yapilmigs olan destek ,arkada sagin bitti¥i yerden boyunun boyunca devam
eder .Kabartmalarla &iislii muhtegem zarhtan®sol ormuz lzerinden arkaya do¥ru
atilan ve sol kolun iizerine dolanmig olan paludamentum'dan’ve omuz lizerin-
deki biiyiik agraftan %bu heykelin bir imparator tasviri oldubu anlagiliyor.
Portre iislubuna gore bu tasvirin Diocletian ile Konstantin devri aralamin-
da yer alabilece¥ini gormiistiik,zamamini tayin etti¥imiz ve oldukca iyi bir

durumda olan bu portrenin bir imparatora izafesi kolay bir ig de¥ildirs

¢linkii bu devir imparatorlarinimbize emin bir surette tanitan heykeltraglaik
eserler pek kit oldubu gibi sikke tasvirleri de artik serahatini kaybet-
migtir.Bu pek az nukayese malzemesi arasinda,Constantinin zafer takindaki

Licinius portresi5 ile iislup ve karakteristik portre hatlari bakimindan,

l.Delbrueck,ayni eserde aleV-57ol;1ev.58,3-5;1ev-59.33lev.60,1
2+Delbrueck,ayni eserde,s.l% vd.

3.A-A1fb'ldi,InSignien und Tracht der romischen Kaiser’ROMo ’50 ’193598065‘76.-
4+ibid.,8.65 ve not 4.

5.L'0range ,ismi gecen eserde,s.50 Vde,yres.129-132



Side imparator tasviri arasinda bilyiik bir yakinlik goriilmektedir.Sag¢ bi-
¢imi ve iglenigi,kesin bir surette sinirlandaralmig sakal tasviri,kulak-
larin one do®ru doniik vaziyeti,kii¢iik ve kaivrik cene ve bunun altinda be-
liren gerdan,ince iist duda¥a mukabil kalinca ali dudak derin gdz painarlara
nihayet alnin aga¥i kismindaki gigkin kasim Constantin takindaki ILicinius‘
un iki kabartma tasviri ile Side portresini birlegtiren vasiflardar.Biitiin
bunlara ra¥men aralarinda bazi farklar da vardir.Kabartmalar iizerinde im-
parator oldukca yagli gosterilmigtir.Esasen Licinius 58 yaginda imparator
olmu§tur.lside heykeli ise imparatoru geng¢ olarak 3%0~35 yaglarainda giéster-—
mektedir.Roma eseri tarihi hakikate sadik kalarak imparatoru oldu®u gibi
gosterir.Halbuki Side heykelinde imparatorun yaglilik hatlarandan kaginil-
migtir.Bunun sebebini ideal portre sanati gelene¥inin burada eltan devam
etmekte oldu¥undaé aramak lazimdir.Di¥er taraftan imparatorun bag B hara-
keti de Diadokh portrelerini hatirlatmakta ve hellenistik gelene¥in deva-
mina igaret etmektedir.Kazi esnasinda heykele ait bulunan parcalar heykel-

trag Hakki Cavuggil tarafindan restore edilmigtir.

1.RB.XII,8t.222



|2 . Erkek bagi(env.no.47)Perge gehir kapisi avlusunun arka tarafinda
bulunmugtur.Yiksekliké ©+28,geniglik:0+29,derinlik:8,28 cm.dir.
Bag oldukga iyi bir durumda ele geg¢migtir.¥lmas Alnin sa¥ tarafinda ufak
bir kisim kairailmagtir,bu yanda goz ve kag ta zedelenmigtir.Ust duda¥®an
sa¥ tarafi ve cgenemin aynli tarafi karalmigtir.Alnin ortasinda ve sol
yanakta catlaklar mevcuttur.Sol yana¥in gene kemi¥i hizasinda bir kairak
mevcuttur.Boyundan yalniz az bir kasam kalmagtair.Fakat biitiin bu kirak
zedelenmeler cok ehimmiyetsiz olup portre sahibinin karekterini tahrif
edecek mahiyette depildir.Ust satin oldukg¢a iyi muhafaza edilmigtir,bil-
hassa burnun sa¥lam kalmig olmasiki,ki pek nadirdir,ylizin fizyonimisi
bakkinda ve portre sahibinin karakteri hakkinda tam bir%éﬁinmemizi sa¥la~
maktadir.Saglar baga sikica gecirilmig bir baglik geklinde olup tam%'h
tisluplagtiralmig bir islupta iglenmigtir.igeilik kaba demek pek yerinde
olmasa gerek ,cilinkii cild igeili¥i itinaladar.Arka ve tepe saglari,seyir-
ciler tarafindan goriilemede¥i igin kaba taslak bir halde iglenmigtir. 4

Man ortasinda ufkl,iki kagan arasindaki iki gakull ve burun baglangecin-

daki derin ufkl karigik ¢izgileri ve yanaklarain gérgin olmayip ¢okik

olugu ,portre sahibinin ileriemis yagina igaret eder.szbebeklergfderin

oyuklar halinde,gtz hadekalari da yuvarlak g¢izgilerle belirtilmigtir.

Nazarlar yukariya uzaklarda sabit bir noktaya teveih edilmigtir.Fakat

bu bakig emin ve enerjik bir mana tagir.Kulaklar g¢ok ufak ve basit bir

tarzda gekillendirilmigtir.Sakal ve biyik tamamen trasg edilmigtir.Bu

bag iyi muvafak olmug bir karakter portresidir.lUslap bakimindan 43;59

1

National Museumda~ bulunan bir bag ile biiyiik bir yakainlaik gtsterir.

Bgz;ggsa sagin iglenigi bakimindan bu iki bag birbirine g¢ok benzer.Goz-
lerin iglenigi de aynidar.Keskin hatlarla tebaruz ettirilen gtz kapaklara
konturlari,az oyulmug gdzbebekleri ve etrafinda hadekanin gizgilerle
belirtilmesi aynidar.Kulaklarda her iki portrede kaba ve basit bir gekil
arzeder.Yalniz bizim poftremiz Sakalsizdir.Galerims ve Constantin zafer
taklarinda goriildii¥i gibi IV.ylzyilin baglangicindan itibaren sakalan

tamamen trag edilme modasi g¢ikmigtir.Atina bagi gibi Perge portreside
fislip bakimindan Tetrarkhi devrine tarihlendirilmektedir.

l.L10range,ismi gegen eserde,res.s55.gq y
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Egkek portresi(env.no.42%)35ide'de deniz kenarimdaki Mausoleumun kazisi
esnasinda bulunmugtur.Yiksekli$29 cm.,geniglik:18,5 cm.,derinlik:QB Cle
dir.Bununun bir kasma kariktir,sol yanagi ve genesi zedelenmigtir.Ust
satih biraz aginmigtir.Sa¢ kisa kesilmig olup yeknesak bir kiitle halinde
iglenmigtir.Bu kiit@we- kiitle lizerinde saglar ince gizgilerle hafif bir
tarzda iglenmigtir.Unde kakiil halinde diiz kesilmig sag¢lar alnin bir kis-
mini orter.Gozler iri ve agiktir,gtzbebekleri nisbeten biiylik yuvarlak
delikler halinde islenmigtir.Bu portre sabit ve donmug kalmig nazarlara
ile seyirci ilizerinde derin bir tesir barakar.Biiyilk ve tne do¥ru doniik |
kulaklar ,ince ve siki kapanmg dudaklar da karakteristikter.Cild yurmsgak 1
bir maddeden adeta plastrinden gsekillendirilmig bir tesir uyandarar.Yiiz
satha ¢ok hareketli olarak yapalmigtir.Kivrik toparlak gene ve altanda
beliren gerdan,gozlerin altindaki c¢okiiklik,hareketli alin sathi portreye
misavver bir sanat eseri karakteri bahgeder.Bu Onemli portrenin kime ait
oldu¥unu bilmiyoruz.Bu gahis belki de muhtegem mauseleumun sahibidir+Kara
teristik nazarlara ile bu portre bize Constantin devri portrelerini hatair-
latar.Portre 4.yiizyalan baglangicindan beri modaya uygun olarak sakalsiz
tasvir edilmigiir.Daha ©Once inceledi¥imiz Perge geg¢ antik devir portre-
sine nazaran daha geg¢ bir devre ait oldu®unda giiphe yoktur.Binenaleyh
portreyi 4.ylizyailain ilk geyre¥ine tarihlemek miimkiindiir.Esasen Mausoleumi

da Prof.Mansel mimarl tezyinatina giére bu tarihe kaydetmektedir.



2,,
Side e Ha mdmm _jé_nmc‘c"_l;; Cépldaz*

i B bas
Kaz s esnadSnda WP e e brar
_\_‘akso/c'ef_‘ﬂa Tighcie, &SR orT. 4. e e elert

pigber . i s Bifok z edeb,. de.,
harig LWW;7M vk  Sdbun da datd
i Laeoidadle: « Bae = Kailex .« sekiliiide
oy e memizdid 4oz eder. Saq Sdkal
R e Sarmasik  Getbmal

W-,ja‘;/azt&/wdaﬁ )J&(v&«vs bl j
¢ elen Kle saedoole- . Alou. Dzeciade Saf l
s.n},/u. KR ’\Ja_..ola_‘ ) ¢ ers Ac_aj'ru. ﬂ:r.xh‘/, 1
S e, biguks Kale.., dacbec ke Qaka}!
ddeka  Clole fgime  mudu eAde C‘.o‘zﬁ;&r»@&
b&e“f&':'é”}l‘fl'l‘f- ‘.7)0_:[%‘_ da. Gelhre a_.b—« ‘
ko Heordar . Atuda gk ue—*-w&1

i

l

) Kiseér L. e ]

et KDy anadla

M s Vasd o Tl o i i b
s ek Ule o e i e R
poret Kas T e e
ﬂbsi‘ef"u’g‘:' v(élfﬁ = 1\



Gzt Yo Lo bl m er Cmek,  Seklinole

£ ik r@Y{W'&— \{ap&z@- bir sekd
adm sk - /fa—z-azf&r ’jwk.an_, L eveth cd’f»n;b',
ﬂa&&"-'n 2k wJag—W.g: q° s0gc h deelacy”
Lze  \orque arle Me:myﬁ-‘l“ed'«/ ;
N yerqum B

sk b sek. Lde Aaf,a,e_

6&‘/‘0&»\ )
a% boe .f&k-—-‘ﬁall_ \1»&_4/_

Wl u clac )j—“"e“‘/ kaﬁ“'

Wl‘&d&&&'lmo{of W C Lo JMA)UM
= C K kA ,\t.g.-g_-,&/—eﬂﬂe\wc (‘140,4(&%

e &:e:;z&/dz—
pazaclerodn KonsdAoe Shecte e

&
Get anbix Pochreles; Adrasina

Pordoe 4
Ko | mdmize Sa;él'[d.r. Kilbzbesi ide 322_23;
Se.edor b iy lenchicile— b bagla, biyok  hee 1
haer Lo zer bl doshegty

S ARl sl Al pw bl {

,5014:% kafsv-‘f;/ ﬂoz.. Kav,a/ke&,wt_ cﬂ"s’.‘gﬁ"-



S ekloole, ﬂasl-er;&_ﬁ bebekler o be. 11 bagta_ 4

?’/,:[’“* LaerA;L aveaf 62 3 doos I %,aq .

e p&fh’&&r'w bekabol edor

g ew w&ys»?&;bmmé Sd-lasmaa, bg,;«, L os
,\iuzjv@w\ y Kinc :laf Sua  bEas h&nptlfm&L—

e 6)@53&-.'1; $g&.‘£&(v ' e W

54“8} b/&ot &i&-"lw Llé

6,« F/k&ed-' C oh- de{o\ bate Ao d
s‘&g,shr&'élL t‘é—f)t-

Pg«(,‘/@&ff \'L’ K as

en oA ?-rwéia vE s $2-ak hs utiqeh-

,eo,/.‘a: Eo bacw z efti'c ¢ G4 g“‘:l"{

_SA_Q, P,,—#(e&.fww— '\Juma-—- Vez)'\f’/%‘ﬂl'fl‘:L )
dapanas dalia




[tettz  g¢<¢ it devicde c\e:/l@l‘. A&ﬁ&:::{
o SceF Mﬂ/w@/-fc’%@k ﬂ&@ﬁn'gwm

L"@;/; Ve m Alf cL‘_’e_ e

meklel i, husesiyel

ﬂ&fdﬂ,&/ ﬁpwoo"‘sié/_@ Portre—Sduado
_b}f-‘aol?jf Lizece | g &rmérden _jaf:«enw;

ez Ler ol metad Kot ber .ﬂb'ﬂermeg-'cuf,
F akak ne otk eskilecole e Ao 9qé€q

d. A dev! r Qﬂor(xefpx.‘ﬂok 5 W'&\/m
rasfam adst. . Hede  Dilatis syl
Pocdreler;  Numugik e pladin  bc

: )Z\MWW [:5*51/&_(. H‘c"/b‘é’_ ﬁ“ 9 {-L

desir esedeinde ded et g at rapdele
p  SeAdl peme usbebe Laliby & xrahic
B ﬁ_&-ad———f\y‘#&@-w—*"l-é— Naph o=
hoarsidaghirmalacda  pat. Remma (ortre
Sd., abtmu bibo. |}, Kis 2 Fax:p

¢ &tmrel M"&L‘j"”" ,v(a/-a//* C LA Lare
Hnaala&-:luMaM SO af \cj&/eneﬁ.‘n{_ bcgf'e.

|
|
|
1
1




| 26
Kl dody Aprdt. | Ancar bl 5:77@@_
Mottt sl A uia 'ﬁo—fl'f&@f-' bale Apma

Vaw DAt R qa% fectre
SOt I &%ﬂn Cliie oy e e



TP N SRR RTINS Wl (I T e T RTRY, T el 3 3 3 AR T, T e

)/»L "V;/ \“./,'///J.’/ Fj)u"? -: 2:«{_7

{ ladies and gentlemen/it is & gredl plsasure ang)at the same timej
a great honour for we to speak 1u-y0ur nn»s nee of the excgvations
o have gaken in Side and *erga‘l w&nﬁ o tqank{éltu all my heart
G, i %k,qp( 2 IR D)) S R S
professor Poynoee who has Bkt +thig-vossibiliss T-ﬂgﬂk/%%

The ex: avations in 5ide and Perga,tbe two most important cities
% CH G C{v\/f
e o of Pamphylia, exrs carried out 25 the Faculty of Art°10f the Univer.
A the fg i
s O, thy of IstanbulIW1thlhelﬂ O?Z?urklsh dlstory Aggociation,

RS-

1’?'.

Lo |
In Perga]wa ave workeééﬁ\&ﬁar on the Nes?iﬂecropolié/the city-gate
: : 2

J

and the colonnaded street. @ f
o fa s
ﬂ&&nm In blde%wnere vie concentrated mosgt of our effortsjwe P s et

up~ta:aaw[four temples, the city-gate, the colonnaded street, the Agorg
part of a building which 18 DProbably the gymmasium, the nympheum, %
three fountaingjand an important part of the theatre.The bath
built in the late antique ”erlod[qas also been excavated[and after
belnp restored. by enginéer Regip Devres who has also generously &
financed this part of our work, eqﬁme a museum for all the sculpture
dlcovered in 3ide. Durlng the 8Xcavation of all these buildings anq ﬁ
monuments,a great number Of Statyes was, found The oortraltsculnturq

9‘Ah\hp£23€t%pubs an imposant Part of thege finds Jand is the main gubject

Wﬂlchz?U‘Wt&& discugs tonight,
1.This portrait vas discoversd quring the excavation!of

the theates.One fourth OFf ¥s rieny side or tho face is Broken,

and 8o is the noge.The mOuUth »the chin and the hair are partly

b&44¢gaL544£;

damagud The portrait Y88 Meant to e insertsd into
The nalr)as well as bthe Parg ,p the face which ig nreserved shows

this head to be a pOr¥Talt of Auougtug.The hair style which ig



typical of Aﬁgustus can he seen, especially in the hair fmaming

the forehead.And the llnes on the forehead are also gimilar to

thase seen in the other portralts of the emneror.mhe part of the
hair which is preserved is entirely ig accordance with the Prima-
porta type of Augustus.H0waverrthe full fleshy face 6f the Side
portrait is unlike the facial features of the Primgporta statue.This
ek differenCé.CQn be exﬁlained-by the general difference betweeh

. ~ - the:
Roman portraits from the West and those from the Zast of Bmpire.

n the ngeropolis.The bust which is

8ht“at“the~bot/om and/lncludes

port thieck frlnge,AS he has no bear@ﬂgﬁd as/the punlls of the
fi P . ..».' ’

elongs to the
. 0,2
CABesch dated the altar(by the

gr&anf’—berlod. =

8.This bearded head Was found in Perga. It is 37 em,

high.its nose is broken,and 1%s eyeg, mo%fgfﬁgd Esard are rather
danaged. Although its Surface 1s quite deterloa;;d one can stlll
see that it is the work of & D&instaving craftsman.

This portrait b;;i:?the characterj gy ¢ features of Emperor
Hgdrien, A head in the Mu8e° Nazionaie in Rome provides the best

parallel to our head. In PO%R %hese porgraits, the head is slightly
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enercd bixdl

lifted up and energetically turned Sideways. The wgy the hair is
arranged is also very similar. uSpeciallJ the locks on the right
side %;drjgreat resemblance t0 the loeks on the left side of the
portrait in Rome. The locks have pointed ends and this ig . charaet-
eristie of both portraits. In the Other portraits of Hadrian the
front locks are curled up. The resemblance betWaden the fle shy cheeks,
the beard, and the moustache,ei the two heads is so preat that
we may say that these kmw two portraitg ape replicas of the same
g;;;. However, the head found in Pergeg jg modelled with greater
freshness and is moré lively. This différence is due to the differencs
<f the personal stylesof the tWO artigtg, The artist bf Asia Minor

has remained faithful to the Hellenistie baroque tradition.

-~ ‘
4, This head of a veiled WON&N Was algo found in Perge., It is
: : s
48 cem high and was part of & S%abtue of g qpapeq woman.  The nose,
the mouth, and the chin are ChiPPed Off, The risht part of the-

~,ts.‘ The

pose of the head reminds one of the POrtrait of Hadriem. It is
slightly turned aside and lifted UP.  The eloak is pulled over the

‘head which is encircled by & dl&dem The wavy hair is parted in the

Lnye ear DAL
middle and is eembed over the 8 formlng a bun at the mak baeck of
Yr e sAed , ;

the head,
Although the portreit 18 d&Agsd, it i3 gti11 possible to sse

that the features bégg a resemblance g, the coin portraits of Sabina,

d |w“\~
Compa€ﬁ+th? shape of the forehead the hair style, the di?ﬁem, and

the profile in general, MWe €81 8180 goyyome 4o Perge head with



portraits of Sabina in the round. For example the head in the
lluseo Nazionale in Rome looks v‘er mueh like the head in
Perga. The h® high cheek-bones, the pointed face, the shape
of the Jﬁ?& end the diadem, the éorners of the éyas, and the
small mouth are features which these portraits have in eowmmon,
In the head from Roms, hoWever, the nubils of the eyas havé
been drilled in. The plastie rendering of the eyes, a nééalfy
Wthh began in the time of Hadrian, was probably not yet

Exfa Maynda
adopted in Asia Linor. The eye- oalls are left smooth in the
Pgrga poxtrgit of ﬁadrlan vhich we have Just seen,
The mxprazsimnxaf mélancholy é&pbdssion of the face is a
feature)common to both Sabina portraits. Sabina dia nCt‘ngq
a heppy family life and this expression of sadness is‘t§pical
of all her portraits. ﬂ&ga. : agiﬂ16€“ﬂf

/
Our comparlson shows that the stde Portrait is more 1dealivad.v
!

In general, this 1dea izatlon 1s a characteristic of ‘Agia Mlnor

portraits,

5. This head was dlscovered during the excavatlon of the
south-eastern gate of the Agora in 1de. It is made of whlte,.ﬁ
fine-grained markle and is twenty~three and a half centlmeters 2
high., The head is broken off below the chln, and onmy a fow p
centimeters of the sides of the neck have survived. The hair

is ehinped off in various places, and so is the tip of the nose,

1
i



4'den eksik kisim s

Although some portions of the portrait are missing, it is xm st.
possible to see that the features of the face bear a resemblance
to the Sabina portraits that we see on the coins. ¢ There is a stri-
king similarity between the coin and thé‘giiiix portrait from the
point of view of the shape of the forehead, the hair style, the
diadem and the profile, W%can also compare the Perga head with the
other plastic portraits of Sabina, For example the head in the
Therm;n MUBeum looks very much iike the head in Perga. The high
cheek bones, the pointed face, the shape of the veil and the dia-
dem, the pronounced corners of the eyes, and the small mouth are
common features of bothw these portraits, However in the head found
in Rome,the pupils of the eyes?f?e carved, The carving of the xe
eyes, a novelty which began at the time of Hadrian, had probably
not yet been adopte@ in Anatolia. The eyes are not plastically
carve@ in the portrait of Hadrian which we have already mentionned
;E%%Elgﬁ%%;ait found in Perga. The expression of melancholy is a
common feature offg%é Sabina portrait aaéaw&&@aa the Perga One.;-
Sabina did not have a happy family life and this expression of sad-
ness is xkxxzxz typical of all her portraits., When we compare the-

se two, we mee that that the Side portrait ie a more idealized one

a
Anyway this idealization is/characteristic of the Asia lMinor por-

traits.




The bearddslightly damaged on the left side. Theore—is—a-—deop-
cs&ek—eﬁ-$he—le@#—e&&e—of—fm3~forehe&é. The hair is cgﬁiﬁd‘h”q‘&d
-onto the forehsad in short, tbick egrls. But at the back of the
head it is left in a singla mgss..This shows that the head'was
meant to be seen only from the froat. And the fact that the
hair at the top of the head is not earved with great ecare, wshows
that the statue to whiech it belonpad was Ulaced hlgh up.
lThe highly UOllShod face forms a- sharp econtrast to the mass oE
the hatr. The features of the fdce  are modelled with great care,
and even the smallest details have hot been neglected "AlY
‘paits merge into one another,.and aven the-lines of the forehead
are not randered by sharp lgglgzgns, but by soft modelllng of
-the marble, Tho interplay of light and shadow maJes the face
core alive. The upper eyelids are slightly &xﬁpmim drooping.,
The pupils are deeply drilleéfln immediately below the eyelids
giving the imnresSion of an upward glance. There is a faints
swelllng below the eyes and the xkxkkx cheeks are slightly
hollow. The nose is fine and fairly short. Soft lines lead
fﬁom the nqatrlls to the corners of the mouth. The strong
Ja% mékes the thin liﬁggd mouth look even smaller. The short
, beqrd - lndicated by short. strokes: of the onlsel - frames the
face thhout eovering the cheeks., Thers is only an embryonie
moustache consisting of two tufts of hair at the corners of

~the mouth.

This is the.portrait of‘a man full of energj; but tboughtful.ana

4




8lightly sad at the same tine, The’ expression of the face changes
n;gxx different lights:sometimes it appears more harsn and :
energetlc, sometimes rather melancholy.

No inscriptions were found with the hsad to show who'was the
'sitter. And no fragments of the statue could be dlscovered The
hair-style and the treatment of the surface seen to prove ‘that

the head belongs'to mz.intonine period. This bé;;;@; very clear
when we compare the head with the'gg:thful.portraitS'ef'ﬂarcus
Aurelius,'and especially with a head in the Museum of the Forum
Romanmm.’ Tn ‘both portraits, the hair looks like'a wig. The |
qrrqngement xn of the thiek fluffy curls akmxm franung the forshead
is SLmilar. The contrast between the pollshed face and the roé”h
mass of hﬁir, the. shadow é::z by the wavy haix aoove the forehead;
the ;;f?il curls, the deeply drilled-in pupils; are all nkmxanksx
chardcterlstlcs shared bJ both portraits. It is true that in t he

. portrait of the young Larcus_Aureliusrthe hair is workeduW1th-
greater care, and the driil‘channels are deeper. Heverthelees

both eortraits are fgentlcal in stjle, whieh is especially :
gphparent in the treatment of the eyes and their surroundlng,.

‘in the sparse beard, and in the form of the moustache. A 81miiar,
bgerd can also be seen in the portrait of ‘Lueius Verus in the Vatican
Museum. These parallels do not enly help us in dating the Side
:portrait they also show us that the fashion and the style of the

court were falthfully folWOWed in this pDOVince The" nortralt of



o s

the youthful lMareus Aurelius dates from‘the year 147, and that
of Luecius Verus frcm about hundred and féﬁiy—f;;e to hundzéao
end fifty. The Side ‘head, therefore, may belong to the middle
of the second century.

6. This portrait head was found dPring the excagation of
the eity gate in Side., It is thirt;ione centimeters high.
Although it is greatly damaged, someé better preserved parts of
it allow us to form an opinion on its style and date. Nose,
mouth, chin and right cheek are hadly damaged. The eyes, th;
forehead, and the hair on kmy the top of the head are in a
better condition. Only the right temple with a part of t he beard,
and the hl&r at the back of the head are well preserved. From what
is left of the neck we can see that the head was turned to the
left and slightly imeXixmgx §§§ZE down., The hair consists
of short fluffy curls and covers part of the ears. The same
sort of short curls can also be seen in the beard. There is
no sharp dividing line between beard «nd cheek. The drill channels
are deeper in the beard than in the hair., The corners of the
eyes and the pupils are drilled. The traces of a line across
the forehead and of two deep vertical lines above the nose are
still visible. The big eyes are deep-set. Thay seem to

glance upwards and into the distance. On those parts of cheeks

and neckf which are hetter preserved we can still see the

original carefully polished finish//of the surface, The




- 8 -
style of hair and beard and the drillwork show that this head

/
belongs to the Antonine period, mos % probably to the middle years.

7. This 1s a portrait statue found in Perge., The head
was broken off but fitted Zm the torso perfectly. The statue is
a variant of the Pudicitia type, the original of which dates from
the second century B.C.
With the exception of the nose, the head isg in excellent
condition. Part of the mantle is pulled over the haek of the head
like a veil, The head is slightly bowed and incl;hed to the left,

" The hair is parted in the middde and frames the forehead in a

Lrayongatar b rushed
briengulgrline. The hair is cembed back over the ears and

gathered in a thick knot akxktim in the nape of the neck, showing
under the veil, The hair framing the forehead is arranged in

c.d y
rigid waves. The spiral band im which encirecles the head - this

-bend might be a twisted strand of hair - emerges partly from under

the veil and reminds of a diadem. The face is polished wiath

great care, and this brings out clearly the contrast between

hmik® gkin and hair, Although photographs of this statue taken from
below give the impression that the face is long and oval, it is
g@;;g)in fac%, The nose is fairly straight. The heavy eyelids
partly cover the irises and pupils of the eyes, whiech makes the
latter look a little sleepy. The mouth is small and well shaped.

Below the small round chin we see a pronounced double-chin,



In order to identify the portrait we will first have to
consid.er the inscriptions which were discovered together with
it. Inseriptions on three statue bases mention the names of
Plotina, the wife of Trajan, of larciana, the sistér
of Trajan, and of Matidia, lMareiana's daughter, Hadrien's
mother-in-law and Sabina's mother. Considering the hair
style, which plays a more important part for the dating of
the portraits of Roman mexxkham women than it does for the
dating of the portraits of Roman men - could the Perge statue
be identified with any oMe of these three womerf?

The hair style of Plotina, Marciang, and Matidia is a
econtinuation of the hair-style of the wSmen of the Flavian
period. The hair is arranged above the forehead like a high -
ERxmm crown and consists of several rows of curls. ©Plotina's
hair style is slightly simpler although the hair still remains
quite high, In the portraits of lareisama and Matidia eand some
of those of Sabina the hair forms a coil =g consisting of two or
three lgyers. The hair-style of the Perga portrait is entirely
different. It bears a strong resemblance to the portraits of
the Younger Faustina, Vie see the same twisted band on the latter's
@foin portraits. The heavy eyelids, too, are characteristic‘of the
Antonine period. It would appear then that our statue has

3
nothing to do with the inscribed bases just mentioned. When

We compare it, however, with other portraits of the Ipunger



A i1
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Faustina, we see striking similarities, not only with regard to
the hairestyle and the stgle in general, but also to the physiognomy,
We are, therefore, justified in thinking that the Paerga statue
is a portrait statue of the Younger Faustina, wife of Mareus

Aurelius,

8. Thisg portrait of a woman with a diadem was found in
front of the triumphal arch in Perge. It is thirty-eight centimeters
high. The nose and the mouth are mntirely broken away and so is tha
left part of the chin. The rest of t he head is wel 1l preserved.
The front part is carefully égg}ed, but the parts which were not
to be seen, namely the back and the top of the head, ére
left rough. The hair is parted in the centre and combed back,
completely covering the ears. The lrad is decorated with a
crescent-ghaped diadem. Great emphasig has been placed on the
interplay of lights and shadows in the hair. The flesh parts are
polished. The eyes seem to be glancing upwards and into a distence,
The slightly drooping eyelids are erescent-shaped., The pupils are
partly covoyed by the eyelids. The head is turned to the right and
slightly ﬁ:;ﬁ;. The delicate face is ovaleshaped. Both from the
stylistic and the physiognomic point of view thig portrait@q shows
similerities to the one whiech we have Just studied. The coin
portraits of Faustina and her daughater Iueilla look so much alike
that it would be diffiecult to distinguish betwsen them Avere it not

Cong
for the legends. A head in the Capitoline lMuseum in Rome, which
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has been identified as the Ypunger Faustina by Wegner, bears
a c¢ertain resemblance to our head. The hair style and tha
diadem are similar, although t he eraftsmanship of the Perge
head shows greater skill. On the other hand, the resemblance
between the Capitoline mxmk and the Perga heads is of the
same degree as that between the coin portraits of Faustina
and lucilla. And for this reason I feel justified in seeing

in the Terga head a portreit of ILueilla.

9. This head of a man was found re-uged as building
material in a Byzantine house in Side. The head, which is
twenty-four centimeters high, is broken off at the neek. The
rim of the left ear and the tin of the nose are chinped off,
The face is well preservsed, but as it haé been used as building
materiel, it shows traces of mortar. The hair is indicated
by short strokes of the chisel. This famskimm technique
began to come into general use in the second quarter of the
third century A.D. The hair-style - a kind of eap clesely
fitting the skull, and receding at the temples, reminds?%%
portraits of Philippus Arabs. The short beard, which congistg
of little curls, frames the face and covers only the lower
part of the chin, reminds?gé portralts of Caracalla. There
are two parallel kerizmmizi lines mmx across the forehead:

The deep grove at the root of the nose and the large Jaw give

the face an energétic SXpression. The irises are'incised and.

:
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the pupils drilled in the shape of a bean. The wrinkles round

the eyes and the two deep lines which run from the nostrils to the

~corners of the mouth, show that the sitter was not a very young man.

By the hair-style the portrait should be attributed to the middle

2 ds
of the third century. At that tiue generally)the beard, a£7f%5‘-’

hair, was indicated by short chisel-strokes. The fact that in our
case we see a treatment of the beard more mkim ;zzz to the fashion
of the time of Caracalla shows that in the provinees the

court fashions were not always imf%ated at once and completely.

In this face, too, the featwres are softer than in ikm contemporary'
Western Roman portraits, This s8oftness is oneg;he distinguishing
marks of Asia Minor portraiture, whieh is prominent even in the

third century,

10. This head was discovered in the sb-called building M at
Side, which may have been perhaps a gymnasium, Themouth, the chin,
end the upper part of the nose are deamaged., The hmzmxk ears arse
broken off, The face isg damaged by fire. The head is twenty-nine
centimeters high, The hair, which is cub very short in front, "
shows a style belonging to the third century, The hair at the
back, howsver, is long and in an altogether different style, which
reminds us of portraits of Augustgd, Thus if we were to go by the
style of the back of the head we would have to dzkm assign the head

to the time of Augus tus, wheré§s the hair above the forehead clearly

point®s to the third century. Thig déscrepancy can be ®Xplaineq



by the assumption that we have beforse us a portrait of Augustms
Which was later re-worked and transformed into the portrait of

a different emperor. As the statue stood in a niche so that its
back ecould not be seen, the sculptor did not bhother to change
that part of Bxm it. The original portrait was possibl& a
replica of the Primaporta type of Augustus. A base aa&u}“* bace-
fragments of a left arm wrapped in a palﬁdamentum were also
found, and the place where these pieces were discovered makes

it very probablg that they were part of the statue to which

the head under discussion belkonged, The nogitiem—of-tle
bare-feat on the hase hear 313 1 mi e ‘
Rginaporsa—sbabue—ol _dugusiug, Tha laft apm, too —regembles
Lhat _of thés-statuwe, The rexxexkedxpart front part of the

head was, as We have alrsady pointed out, re-worked in the

third century, Only the eyes, which are not drilled, were
, l
left in their original form. Hhmxthexsmm Which third-century

emperor it was|who was to take the place of Augustmss, cannot

be made out with certainty.

11, This head was found during the excavation of the eity
gate in Side. It is made of fine-grainedgmarble and is greatly
damaged. The head, which is twenty- oje'and a half centimeters
high, is broken below the chin with a tiny fragment of the

throat still extant. The left side of the head is broken off
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in a line touching the outer cornerg of the eye. The nose is
chipﬁgh off, the right eye-brow damaged, and the face is
damaged in various places, Tha short hair, whkikak«sfits the
skull like a cap, and forms a short fringe above the forehead.
The face has been modelled with fthe greatest eare to the last
detail, Although the hair is thin and not skil’ully chiselled,
the face is full, fleshy, and soft., The forehead is lined.
Instead of vertical lines above the nose there is a slight
imimatation dent. The eyes are wide open and have a lively
gaze, The irises are incised and the pupils drilled in.

The lincs rouag the mouth, the slightly drooping cormers of the
mouth, emphasize the features of a tired, thoughtful, elderly
man, The style of the bheard is different from that of the hair.
The bheard consists of short curls and spreads over the throat
in a way which reminds us of the beard-style of EPB time of
Gallienus, The lips are thin and the mouth is fgrmly shut.
With regard to the style of hair and beard, this head shows

a strizing similarity to a bust in the Palazzo dei Conservatori
in Rome. This bust has been.?%entiff;d by scholars as either
frobus (two hundred and seventy-six to ftwo hundred and eighty-
two) or Carinus (two hundred and seventy-two to two hundred and
eighty-five). P In both heads, the hatr is thin and short and

frames the forehaad in a curved fringe. Both fbpheads have

similar lines, Compare also the 8yes, the shape of the loustache
»
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the wisps of beard below the lower lip, and the tight ecurls of the

: 0
‘beard, The Roman bust helps us to date our head in the last quarter

of the third century. 3ut at the same time the comnarlson shows up
ERUABNRRIRDF :
clearly the differences hetween western Roman portraits and those
from Asia Migor of the same time. Whereas the Roman portrait
; 4 ;
shows the dry, hard style of the late antique period, the soft
features and the lively forms of the Asia Minor head étill follow

the tradition of elassical sculpture.

12. This ﬁortrait statue was found in the_ceﬁﬁfal niche of the
so-called building M at Side. Twelve fragments of dbfferent sizes
belonging to this statue, which represents an emperor wearing a
cuirass, were also found., The head is-mofe or less well prese#ved,
only part of the nose is migsing. Although the surface ié partly e
worn, one ean still sse the careful workmanship.~The'total height of
the head is thirty-two and & half centimeters. The forehead is
rather narrow, the eyes are close-set and the bﬁg ears stick out,
The nose is rather long, the mouth by comparlgbn small, fhnxhnxx
ksxentxshwrix In front and onthe top of the head the hair is
slightly demaged, but on the sides it is well preserved. A cleagly
defined line separates the hair from the skin, The kmirx short
heir is cut st raight in front?*Weets the beard framing the teézles
and cheeks in a curyed line. This hair style is different from thaf
of the period bhetween the reigns of Severus Alsxsnder: and Gallienué.

In that period, the halr fits the skull like a eap worked in high
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relief and is indiecated by short strbkeé of “the chisel. But in
6ur head, the hair is indicated by small erescent-shaped
sirokes, These sirokes are all curved in the same'direcﬁion,
thet 1is, towards the face. Thus the hair hecomes almost an.
ornamental pattern., Parallels to the hair style can bhe found
in the périod bf the Tetrarchy; e porphyry bust in the Mﬁseum»i
: 1n Calro saows a btrlklng similarity to the olde statue with
regard to the hair style, The rounded. outline of the back,_.
of the haad,is another characteristic of this period, shared
by both portraits. The beand, ik twa hair, is separated from
the skin by a clearlJ derined line. The contours of the beard
are slightly raised, and the beard itself ‘is indiecated by short
lines which run in different directions in eevgral.rOWB above” ;
one énothar. All these features are typical of‘the peribd hak

Dag0KkLi5imn - :
batwaan Diocletian anad Constantine.' The progecblng ears, tge
foreheud With its chdracterlstlc bulge“aoove the eyes, the round
chin, separateé by a shar ine from the lower llp, and the
| sllght double-chin, all seem to be 1ndlvlﬂ¢&l cndracterlstlcs
-vof the sitter's physiognomy. Phe cheeks are full and flashy
The fbfehead'is linéd. The. ixnxxiksmapn& puplls of the eyes
are drilled in tne shape - of a lentil Tney are nartlJ covared -
. by the upper eydids. The eyes glance upwards dnd into a dlstanee,
end there is a calm and bgg;gg expr6381on in the face. The head

which was £ound senarately fits the culrassed torso perfectly.

‘The. form of the caLr 188 decor“tud with reliefs, the naludanentum,
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which is fluang over the left shoulder and wraps the left arm,

end tho big brooch on the shoulder make it cortain thet this

is the statue of an -emperor, .The decoration of the cuirass finds
its closest parallels in the AntOnine‘périod. Compare for instence
the cuirass atatues of Antoninus Pius in Dresden and of Narcusv
Aurelius in<Aléxandria. ‘

It is not very easy ﬁb ggentify our statue with any degree of
certainty, Wie have alrcady seen thabt the style of hair ahd beard
point to the tetrafchié ‘parind. The euirasé however cannbtrhave
been made\.’later tham-in the ,mtonlnn perlod. Again, it~ seems,atd' :
gzglggtconfronted wlth the facet that an sarlier empevor statue
_Was trensformed at a later adate, (n closer examlnatlon the -
resworking oecomes qulte apoarent 1n the head. It is in 1ts
.present state too small for tae body. In giving the heaé a new

bw
face the late sculptor had to remove part of tha orlglnal

' relief,
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vwhiehwésmfiunngVerwthe@ieﬂtwshoul&er*and WrabS“tHé“iaft“army~
and.tha.big.brooch .on.tha.shoulder nake ib-certain-thab-thig..
@a;ﬁhe»statuanofmanmamperpr@mme 5 ’

e nave stated that the styl 3.of e head points to the period
between ﬁiocletlan and Constantzne. 3ven—se—¢t*ts«nnt_ﬁﬁsJ‘tn
ivsaywwhrch BMpPeror- Was nortrayed. eec‘déry few emperor portraits
in the round have survived from this period whiech could give as
a'clear idea of the phySlCdl appearance 'of these emoerors. And
SKimetayz -
the coin portraits are all schematlved.- In spite offthe
scgrcitJ,of comparative materiad at our_d13pbsal we can, however,
isay that there is a certain similaritj‘betweeh the Sidebfortrait
and’ the portrait of Iicinius on the Aréh‘of Constantine. Compare
the shape nf and the workmanshin of the hair, the clear outllne
of the heard, the nrOJectlng ears,_the small chin thrugt forewara
Wwith the double-chin underneath, the thin u7per lip in conatrast ‘
with the rather ‘thick lower one, the deep-set eyes and the hu’ge
in the forehead There are also certain dlfferences between The
two portraits. The emperor portrayed in the reliefs of the Arch
| is TaEHEE an elderly man. Liecinius began his ,;t:::{;n whenhz;as
fifty-eight years old. The Side statue, on the other hend, j
'1‘>portrays a young man bétween thirty éndvthirty-five. If in spite:
of fhis wWe Tthink that the Sife statue is a nbfﬁrait of Iicinius,
»we have to assame that the Roman portralt is more realistic, whlle

the Side statue av01ds the cnaracterlstlc fehtures oP 0ld age.

In this ppovinee seulptors were obviously st1ll faithful to the
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artistic tradition of the idealized portrait. The movement of

the Side head reminds us of the portraits of the Hellenistic

rulers and points to the survival of the Hellenistie tradition.

13, This head was found at the back of the courtyard of the
eity gate at Perga. It is twenty-eight centimeters high. The head

lg in rather good condition, A small piece of the rlght side
the-e ar e ehipgs on

of the forehead is, bveken off, and tnﬁ-s;ghi_eya_and_eyabrew
Caces’

in Va&r 0‘45 ?
are—demared, . T
of fthe ehin—ereéchipped. : ; i oot e

forehoad and—onthe—toft CHTOR. Only a small portion of the

neck has been preserved. But the damage is onsthe whole
ingignificant., The surface is inr ather good condition, and the
fact that the nose is preserved - a rare feature with anelent

heads - gives us & better ddea of the physiognomy and claracter

of the sitter., The hair fits the skull like a cap and is

‘chiselled in & highly stylized menner, The hair on the top and

at the back of the htd®l have been more or less neglected as they

.were not visible to the spectg%or. The lines and wrinkles of the

'face,and the hollow cheeks indicatoé the advanced age of %the

sitter. T pupils of the eyes are mmf drilled in rather'shalioﬁ,
and the irises are incised. The eyes seem to gaze upwérds and into
the distance. But therd is an expressiohlof self-confidencé and
energy in this glance. The aars are very‘small, The face is

cla en-shaven, without moustache or beard.
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A head in the National luseum at Athens shows a striking
stylistic similarity to our head. Compare, for instance, the way
the hair is worked; the eyss; the sharp eontours of the eyelids, ‘
the pupils and the irises. In both portraits the ears are not .
worked in great detail, The Athens head, it is true, has a
pecked beard. But on the Arch of Constentinelboth bearded and
beamless fashion appear side by side, and the Perga portrait as

well as the head in the Athens Museunm helong mogt probably to the

beginning of the 4th ecentury.

14, This portrait of a man was found on the sea shore in Side
during the excavation of a lMausolemm, It is twenty-nine cemti-
meters high, Part of the nose is broken off, the la £t cheek and
the chin are damaged, The surface is slightly worn. The hair
forms a rather thiek compact mass, in which the indivddual
hairs are indicated by thinly chiselled wayy lines, just gg;;%ching
the surface, The large eyes are wide open. Deep round holes
form the pupils. These eyes with their fixed sf%gz’are the mosgt
striking and impressive feature of the portrait. The big
projecting ears, the thin and t;éhtly,closéd lips are also
ﬂgzzble cheracteristics, The flesh is soft, almost asg if
modelled in plasticine. We do not know the name of the sitéer
of this out standing work. It might have been the man who was

buried in the magnificent mausoleum where it was found.

The eyes remindus of portraits of the time of Constentine. The
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clean- zéatﬁp chin and cheeks also point to that period. There
=)
is no doubt that it is later than the Perga portrait just
discussed, and the most likely date seems to be the fir st decadef
of the sole reign of Constantine. This is in accordance with
28 L0 lr@A
the date of the mausoleum suggested by I rofessor Mansel

on architeetural grounds.

153 ThlS lead of a man wearing an ivy-wreath was found in

side during the excavation of the street by the bath, It is
twenty-six and a half centimeters high. The nose is damaged .
‘The}haad, apart from a few minbﬁ blemisghes, ;s in good
condLtions. The taad Hes An &lmoat cubie shape. The hair,
:écéding at the temples, and the beard are short, The hairs of
the beard and moustache have been ind%cated by deep chisel
étrokes.;The neck is magsive and bulg} like the face, The
foréhead is lined. The eyebrows are incised, The lentil-
shaped»pupils reflect the light meking the eyes rather

: expressive; The upwarg.glance and the shadows under the eges
meke the face 100k w;;}y. The hollow cheeks and the déep
lines leading'frbm the nostrils'to the corners ?f the mouth
show that the sitter was a man g&vghced in years. The. eare-
fully shaped mouth is tightly‘shut and the corners of the
1outh 001nt slightly upwards. The chin is round and projeecting,

: SO o A
A head dated by its lnscrlptlon in the years threehundred and

] i : 5313 ,
twenty-three to three hundred and thirdy-seven, furnishes
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striking parallels to our head., The hair style, the rendering
of the eyebrows, the outlinss of the eylids, the irises and the
lgntil-shaped pupils are alike in these two portraits. Thus
We can say that the Side head dates from the.secona quarter of
the fourth century; 4nd with 1ts softer modelling iyht is still

faithfull to the tradition of Hellenistie art..
hav"jaw

The excavatlons in Side and Perga ylelded important examples
of Roman portraiture of dlfferent periods. We have frequently

w

used West-Romen pmrtralts to help us define the dates of our
portraits. While they shared ceftain nhxxﬁxxxxixxxk features'.
typical of the period in which they were made, with their western
K4 vuntecparts
counterparts, they always showed a pronounced Greek and Hellenistie
character and thus are always more vivid than the West-Roman
portraits. We have also observed that even in the late ansique
period the Pamphylian portraits remaiffd faithful to the tradition
of Hellenistie sculpture.

Cne may he tempted té ask whether the T"ampli;;r.'J.i:sa.m sculptors were
1nfluenced by the bchool of Aphrodisias, vhich plaJed such an »
important part in portrait art, especially in late antiquity.

As We know, the outstanding charycteriétic¢ of the School of
Aphrodisias vwgs to give the appearance of metal to marble‘sculpture.
This element is entirely absent from our portraits. On the

contrary, the Side and Perge portraits are softly-modelied, ;;ght

down to late antiquity.
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In conclusion we can state that the portraits from Side
and Perga follow the general development of West-Roman portraiture
but at the same time remaih firmly within the tradition of
Greek Asia Minor. They are thus always clearly distingugghable

homoqtnies, deot
from western portraits, yet form ajgroup bs—bkomsetfons within

the art of the eastern provinces.
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